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Y[IK 81°42

0. M. lemoHoBa, H. B. N'ykanoBa

PEANIM3ALNA KATEFOPUW TEKCTBOBOW S3MOTUBHOCTU
B POMAHE B. BYJ1® «HA MAAK»

CraTbs nocesiLeHa npobneme peanusaumm KaTeropun TEKCTOBOW SMOTUBHOCTMN B Xy[AOXKECTBEHHOM
TUMNe KOMMYHUKaUMM Ha maTtepvane pomaHa B. Bynd «Ha masik». ABTOp KOHKpETU3UpYeT NoHAThE
KaTeropum TEKCTOBOW SMOTUBHOCTW, COPMYNMPOBAHHOW B pyCrie KOHLUEMNUUW NIMHIBUCTUHECKOW
3MOTVBHOCTW, W NPOBOAUT JIMHIBOCTUIMCTUYECKUA W UHTEPMPETALMOHHbIA aHanu3 parMeHToB
TeKCTa, OTMMYAIOWMXCA MaKCUMMaribHON MMOTHOCTbIO 3MOTUBOB, C LIEMbIO BbISBUTb OCHOBHbIE
CTUNNCTUYECKNE AOMUHAHTBLI TeKCTa poMaHa. Pe3ynbtaTtom nccnefoBaHus SBNSETCSA BbIBOA O TOM,
YTO OCHOBOMONaratLLyld pofib B (POPMUPOBAHWM IMOTMBHOCTU TeKCTa MrpaeT WHTerpaums
Pa3HOYPOBHEBBIX JIMHIBOCTUMNCTUYECKNX CPEACTB, CPEAN KOTOPbIX Hanbornee 3Ha4YnMbl M YacTOTHbI
NeKCcYecKne 1 NEKCUKO-CUHTaKCUYeckue.

Krroyesbie crioga: TEKCTOBasi SMOTUBHOCTb, SMOTMBHOCTb, MOAEPHU3M, BupmkuHus Bynd, TekcrT,
CTUNUCTUYECKNI aHanun3, MMHrBOCTUICTUYECKNE CPpeaCcTBa.

B oTeuecTBeHHOV (PWIOIOIMYECKOI HayKe (DEHOMEH TEeKCTOBOW 3MO-
TMBHOCTY M3y4aeTcs B paMKaXx JIMHIBUCTUYECKOV TeOPWUI SMOTUBHOCTI. Vc-
CJIenoBaHMs B 00JIacTV M3y4YeHMs SMOTMBHOCTY KaK KaTeropwy, IpPUCYIIEN
TeKCTY, Ha4aJINCh OTHOCUTEIBHO HEIABHO, U Cpenu (PWIONIOroB, BKJIaf, KOTO-
pbix HanOostee BecoM, — babernko JI. I'. (1989), Monosa C. B. (1998), ®vmimo-
HoBa O. E. (2007), axoscku B. V1. (2008).

CraTyc KaTeropmm TEKCTOBOV SMOTMBHOCTM SIBJISIETCSI Ha CETOHSIITHIV
IleHb HeOIIpee/IEHHbIM, a MEXaHW3MBl BepOaym3aliny SMOIMM Ha ypPOBHE
TeKCTa OCTAIOTCSL, IO CYTH, HEBBISBIICHHBIMIU 1 MaJIOU3yYeHHBIMU B (PIUIONO-
TMYeCcKOoVi HayKe.

Kpowme Toro, 3HaUMTEIILHO yCIIOXKHSET OIpefiesieHe IIOHATVS TEKCTOBOT
SMOTMBHOCTM HAJIMYMeE JIOCTATOYHO OOJIBIIIOrO KOJIMYECTBA TEPMMHOB, KOTO-
pBle CMHOHMMIYHBL WIN AyOJIMPYIOT APYr Apyra. DTO Takue ITOHSITUS, Kak
3MOIIMOHAJIBHO-9KCIIPECCHMBHASI OKpacKa (Harpyska) TeKCTa, SMOLVOHAIBHBIV
IUIaH TEKCTa, SMOTVBHOE IIPOCTPAHCTBO TEKCTA, SMOIMOHAIBHBI (POH, IMO-
TMBHBIE CMBICJIA TEKCTA M T. [1.

OnHaKo CTOUT 3aMETUTh, YTO BCE OIIpellesIeHVs BbIIIellepeUunCIIEHHBIX
TePMWUHOB, BCTpeYaroliecs: B HAyIHO JINTepaType, IPeelbHO PasMbIThI 1
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He VIMeIOT OOBEKTMBHBIX PaMOK M MapKepoOB IUIS MX YETKOTO BbIIEJIEHNS B
TEKCTe V1 OIIpeJieIeHNsl Y POBHS MHTEHCUBHOCTY TEKCTOBOVI SMOTUBHOCTA.

OTTaJIKMBasiCh OT CAMOI'O ITOHSTIS «3MOTUBHOCTB», KOTOPBIN OIIperiesi-
eTCcsl KaK <«JIMHTBUCTUYECKUI acIeKT KaTeropuy 3MOLVOHAIBHOCTM», T. €.
«JIVIHTBVCTIYECKOE BBIPaKEHVEe SMOIUI» [6, c. 234],

IIpeAcTaBUTE)II  BoJrorpajickoy IIKOJIBI SMOTWBHOW JIMIBUCTUKU —
B. V. Illaxosckmmt n C. B. VMlonoBa — paccMaTpuBalOT TeKCTOBYIO 3MOTMB-
HOCTh KaK (PyHKIMOHAIBHO-CEMAHTIYeCKyI0 KaTeTOPVIO VI CUUTAIOT, UTO €&
pean3anysl «CIIYy>KUT VIS BHEITHEN TPaHCISAINY 3MOIIVOHAIBHOTO COCTOSI-
HVISL I3bIKOBOVI JIMYHOCTY, HO He /11 €r0 9BOKAllMM y peruiveHTa» [3, c. 182].
OnHOV M3 OCHOBHBIX XapaKTePUCTUK KaTeropuy TEKCTOBOW SMOTVMBHOCTU
SIBJISIETCST «IUTOTHOCTB SMOTUBOB» [7, ¢. 207].

ITon smoTtuBHOCTBIO TekcTa O. E. dwimMoHOBa ITOHMMAaET «IIOJIMCTaH-
HYIO KaTerOPUIO, OTPAXKAIOIIYIO PeaIbHYIO0 VIV BBIMBIIIUIEHHYIO CUTYaLIO, B
KOTOPOVI CyO'BEKT MCIIBITHIBAET KaKoe-Inbo 4yBcTBO» [5, ¢. 73].

Crowut oOpaTuTh BHMMaHMe ¥ Ha TO, UTO CIeldnKa peaIn3alny KaTe-
TOpUM TEKCTOBOVI 3MOTMBHOCTM B Pas/IMYHBIX (PYHKIVIOHAIBHBIX CTWIAX U
BUIax KOMMYHMKAIIMM IIpeICTaBiIseT coboVl OTHeIbHYIO IIpobieMy, IIO-
CKOJIBKY ISl KXKI0TO (PYHKITMOHAIIBHOIO TUITA OHA MOXET B OIIPeIeIEHHO
CTeIleHV BapbUpPOBAThCS, XOTS paHee IIPM3HABAJIOCH, YTO JIaHHAsI KaTeropms
IIpVCYIIIa JIVIIh TeKCTaM XYIO’KeCTBEHHOTO TUITa KOMMYHMKatmu [4, c. 96].

I'myOurHbIe sMonmM aBTOpa (ampecaHTa) MOIYYalOT BBIpaKeHMeE C I10-
MOIIIbIO (POPMaJIBHBIX IIPU3HAKOB 11 CIIOCOOHBI TPAHCIIMPOBATh IIPAKTUYECKN
BCIO HJINTPY YYBCTB ajpecaTy, B HaMOOJIBbIIIEV CTEIeHN 3TO IIPOSBIISIETCS B
TEKCTOBBIX XYIIO’KECTBEHHBIX IIPOM3BEIeHISX.

Ocoboe pa3Burme IpobIEMEI BEIpaXEHMS 3MOLMN B XYIOXKECTBEHHBIX
TeKCTax HoTy4dwIo B mccienosanmsax J1. I'. baGerko, koTopast paccMarpuBaer
IIaHHBIVI BOIIPOC B paKypce perpe3eHTalny «3MOTUBHBIX CMBICIIOB» B TEKCTE.
OHM, KaK IMIIIET aBTOP, MOTYT ObITh MaKCMMaJIbHO CBEPHYTBIMM, TO €CThb BbI-
paXkaTbCs CJIOBOM ¥ €T0 CEMHBIM KOHKPEeTM3aTOPOM, MOTYT OBITH BBIpa’ke€HBI
Ha ypoBHe ¢dpasbl, PparMeHTOB TeKCTa M OBITh MaKCVIMaJIBHO Pa3BEPHYTHIMM
(peaym30BBIBATHCS Ha YPOBHE I1€JIOT0 TeKcTa) [1].

JI.T. babenko yTBep)XmaeT, YTO OTTOPTHYTBIE OT TeKCTa «3MOTMBHEIE
CMBICTIBI» M paccMaTpVBaeMble BHE CBS3V C HVUM BBIIJISASAT XaOTWMYIECKVM Ha-
60poM, HEMOTMBMPOBAHHBIM ¥ CTyYaliHBIM, [IO3TOMY OHM CYILIECTBYIOT 1 00-
peTaroT olpenesIéHHOe 3HaYeHVe TOJIbKO B TKaHM pacckasa, 00ycIIOBIIeHHbIe
3aMBICJIOM aBTOpPa ¥ XapaKTepaMy IlepcoHaxerr [2].

[TpoaHam3MpoBaB pasIMdHble TOUKY 3PEHS 1 Bapualiuy, KacaroIecst
oOBeKTa M correpXKaHMs KaTeTOpM TEKCTOBOVI SMOTVBHOCTYI, B HAyYIHOW JIV-
TepaType, MOXHO CIeJIaTb BBIBOZ O TOM, YTO pacCMOTpPeHVe JaHHOV KaTero-
PUV ¢ TOYKM 3peHMs eé PyHKUMOHAIIBHO-CEMaHTIYeCKOV HallpaBJIEHHOCTN
BBIDJISIINT HanbOoslee IprieMsIeMbIM 1 0OOCHOBaHHBIM Ha CETOJIHSAIIHI JI€Hb.
Taxme KaTeropmm, Kak 3MOTWMBHEBEIV (POH TeKCTa, SMOTMBHAS OKpacka, 3MO-
TMBHAS TOHAJIBHOCTB, VICIIOJIB3YIOTCS 3a9acTyI0o KaK CMHOHVMMYHEIE He TOJIb-
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KO ApPYT OPYyTy, HO M KaTeropwuy TeKCTOBOV SMOTMBHOCTY, JINOO paccMaTpu-
BaIOTCsI €€ KOMIIOHEHTaMIA

l'oBopst HemmocpeACTBEHHO O KaTErOpwM TeKCTOBOV dMOTWMBHOCTVI, KOH-
cTaTupyeM, 94To 4eM Oosiee BBIpa’keH 3apsi SMOTWMBHOV IIparMaTMKV, KOTO-
past HaXOOWT OTpakeHWe Ha BceX, Oe3 VICKIIIOUeHIs, yPOBHSIX S3bIKa, TeM 0o-
Jlee SMOTUBEH TEKCT.

Kacasice Bommpoca 0 caMOM TeKcTe, HafI0o OTMETUTD, UYTO IIPeVMYIIeCcTBeH-
HO OTpe3KM 3MOTVBHOTO TeKCTa IIpVHaIeXaT TeM dparMeHTaM poMaHa, Iae
IleTaJIbHO OMVICHIBAIOTCS UyBCTBA IepPCOHaKeVI, OTPakafoTCs VIX SMOLMM C TIO-
MOIIIBIO JIVHTBOCTWIVICTMYECKVIX IPUEMOB pa3/IIHbBIX yPOBHETL.

ME1 yOexxaeHbl, UTo I afeKBaTHOV MHTePIIpeTalyv 1 IIOHVIMAHVI TeX
MeXaHIM3MOB, C IIOMOIIIBIO KOTOPEIX aBTOP BO3AEVICTBYET Ha YMTaTesIs1, Heobxo-
VMO paccCMaTpVBaTh BeCh ITaHHBIVI OTPBIBOK B KOMIUIEKCE, TaK KakK B popMU-
pOoBaHMM 3MOLIMOHAIBHOTO (POHA TEeKCTa BECOMEI BCe €T0 MeJIbuamiiye 3JIe-
MeHTBI, HeOOXOIMMO BhIfiesIeHvie V1 OIIperiesieHvie POJIi KaKIOTo 13 SMOTVBOB.

Marepuasiom vccienosatvs ObUT BEIOpaH poMaH, Oe3 COMHEHVIS, BEJIMKOTO
JmTepartypHoro mMactepa — B. Byind, «Ha masik»; oHa ObUIa OIHMM 13 TeX Ivica-
TeJIeVt, KTO IbITAJICS TepelaTh XPYIIKWI 1 HelIpecKa3yeMbIll B CBOeVI IlepeMeH-
YMBOCTV BHYTPEHHUVI MUP Y€JI0BEKa, OIVcaTh TO, O YEM OH IyMaeT, O YéM IIe-
PpeXnBaeT, OCTaBIIVICh OVH Ha OIVIH C caMVM COOOVI, Te YyBCTBa, KOTOpbIe He
TOJIBKO BBIpaKaeT YeJI0BeK, HO M Te, KOTOPBIE OH XOYEeT OTO BCEX CKPBITh.

B cienmytomem citydae nepeXxvBaeMasi SMOLIV IepelaHa C IIOMOIITBIO Me-
Ttadopsl: «Suddenly, as if the movement of his hand had released it, the load
of her accumulated impressions of him tilted up, and down poured in a pon-
derous avalanche all she felt about him. That was a sensation». [8, p. 17].

Bce mHakomteHHble BriedaieHns o Mucrepe baHKce cpaBHMBaIOTCA C j1a-
BUHOV — «avalanche», ¢ TSKeJTOBeCHBIM IIOTOKOM BIPYT XJIBIHYBIIVX Ha JIu-
s ayBcTB. [locitenHee ipemoxenme: «That was a sensation» — 3aBepitaer 1
yCwIvBaeT 3Ha4MMOCTh MOMEHTA.

PaccmoTprv crremyrorrmit iprmep: «Never did anybody look so sad. Bitter
and black, halfway down, in the darkness, in the shaft which ran from the sun-
light to the depths, perhaps a tear formed: a tear fell; the waters swayed this way
and that, received it, and were at rest. Never did anybody look so sad». [8, p. 21].

B marHOM (pparmMeHTe aBTOp Yepe3 BHYTPEHHIOIO pedb IJIaBHOVI repou-
HU poMmaHa Muccrc Pamsu mbItaeTcss oxapakTepmsoBaTh eé cocTosgHme. Uro-
ObI IpUIATh OTPBIBKY BBIPA3UTEILHOCTD U BBIIEJIUTD €0 13 BCETO IIOBECTBO-
BaHWS, aBTOP VICIIONIB3YyeT IIpUEM oOpaMiIeHNs, IIOBTOPSS IIpejIoKeHWe B
Hadasle 1 B KoHIIe ab3ama: «Never did anybody look so sad», OyxsaipHO 3a-
CTaBJIAeT YMTaTeIII OOpaTUTh BHIMaHMe Ha yKa3aHHBIV ab3ar Kak oOsaato-
Myl HanOoJIbIIIel 3HAYMMOCTBIO, C TOUKM 3PeHIS IVCaTeTbHUITBL.

Hpyrum cpencrsoM sMdaTv3almy SBIISeTCS MHBEPCHs, KaK W B II€PBOM
HpeUIOKeHNN W fajlee, B COYETAHWV C HapaUleIbHBIMV CHHTAKCHYECKMMI
KOHCTpyKImsiMit: «in the darkness», «in the shaft». ABrop Taxke mcIionp3yeT
IS Tlepefiadyt MOV IIEpCOHaKa He TOJIBKO JIECKPUIITOp — «sad», HO CJI0Ba,
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ycwivBaomye 3deKT 1 MMeoIre OTPUIIaTeJIbHYI0 KOHHOTamo: «bitter»,
«black», «darkness», cosmaroT HeraTMBHBIVI SMOIVIOHAJILHEIV (DOH TEKCTa.

B maHHOM CJIy4ae aBTOp TakKe BbIIe/ISeT 3 IIOBECTBOBAHMS 3HAUMMBIN
3JIeMeHT, OOJIamaroIIMii CMBICJIOBBIM €IVMHCTBOM. TaK, CJIOBHO puUCys Ileper
uyTaTesleM HeKyIo KapTuHy, B. Byid maér ommcaHwme 3MOIVIOHaJIBHOIO CO-
crostiHMs nlepcoHaxa: «Brooding, she changed the pool into the sea, and made
the minnows into sharks and whales, and cast vast clouds over this tiny
world by holding her against the sun, and so brought darkness and desola-
tion, like God himself, to millions of ignorant and innocent creatures <...>
And then, letting her eyes slide imperceptibly above the pool and rest on that
wavering line of sea and sky, on the tree trunks which the smoke of streamers
made waver upon the horizon, she became with all that power sweeping sav-
agely in and inevitably withdrawing, hypnotized, and the two senses of that
vastness and this tininess (the pool had dismissed again) flowering within it
made her feel that she was bound hand and foot and unable to move by the
intensity of feelings which reduced her own body, her own life and the lives
of all people in the world, for ever, to nothingness. So listening to the waves,
crouched over the pool, she brooded». [8, p. 55].

VImeHHO BBIHeceHMeM cJioBa «brooding» B mepBOM IIpensioXXeHWUN BIle-
pén u dpuHampHBIM «she brooded» aBTop BRImENSET HJAaHHBIV (PparMeHT 1 [Ie-
JIaeT ero 3aBepPIIEHHBIM.

B manHOM (pparmeHTe IViCaTeIBHMIIA MCIIOIb3YeT IIMPOKUI KPYT Ipué-
MOB, HarpvMep, ruiepooiy: «she was bound hand and foot and unable to
move by the intensity of feelings»; KoHTpacT, BEIpa)KeHHBIVI TaKMMM CJIOBAMIA,
Kak «that vastness», «vast» — «this tininess», «tiny», »power» — «nothingness».
Tak, aBTOp IIOKa3bIBaeT UYBCTBO HWYTOXHOCTY, OIVICAHHOE MeTadpOpWIHO:
«the intensity of feelings which reduced her own body, her own life and the
lives of all people in the world», KoTopoe omyIaeT HepcoHaX 110 OTHOLIEHWIO
K IIeJIOMy MVPY, OTPOMHBEIM O0JlIaKaM, IUIBIBYIIMM II0 IIMPOKOMY HeOy, 1 Bom-
HOVI IJIayi, ¥l TOPM30HTY, B TO )Xe BpeMs W OIIyIlieHVie MOIIY, 3Ha9MMOCTY,
KOTOpOe repOVIHS MCIIBITHIBAET, CVIIS Hall 3aBOMIBIO 1 PA3MBIITUISISL

Tak Xe, KaK u B IIpedbIAyIeM IIpUMepe, SMOTUBHEIN (POH CO3HAET CII0BO
«darkness», sBIISIOIIEeCs, IOXaTy¥l, HOMWHAHTOW BCEro poMaHa, IIPOTMBO-
IIOCTaB/IEHHOEe CBEeTy Masika, K HeMy IIpucoeluHseTcss cioBo «desolation»,
erné Gosree TOUHO Tepeialolee COCTOSTHVIE TePOVIHIA

Heo6xomumo mpmHATE BO BHMMAaHMeE U TOT (PaKT, YTO SMOTMBHBIM MO-
XKeT SIBJIATBCS He TOJIBKO TOT TeKCT, KOTOPBIVI OMVCHIBAET 3MOLVIN, HO U TOT,
KOTOPBIVI KaKVMM-JIMOO 00pa3oM oTpakaeT COCTOsiHMe ropopsiiero. ITpume-
HUTEJIBHO K XYHOXXeCTBEHHBIM ITPOV3BENEHVSIM, KOTOpble MMUTUPYIOT pe-
QIbHYIO0 KOMMYHMKALIMIO, SIBJISIETCS. MopenpoBaHmeM adPeKTUBHOM ped,
TaK KaK MX TeKCT, ero popMa M BCé ero cofepkaHle OpMeHTUPOBaHo, B Ilep-
BYIO OUepelb, Ha BO3[EVICTBIIE Ha UNTaTeIIs.

Ocoboe MecTo Taxke 3aHMMAIOT CPeZICTBa, co3Iarolve 3 deKT amaro-
IM3alyy BHYTPEHHEV pedun IepCoHaXxa M €€ 3MOTUBHOCTh, B IIEPBYIO Oue-
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pens, aTO puTopudeckue Borpockr: «Was it wisdom? Was it knowledge? Was
it, once more, the deceptiveness of beauty, so that all one’s more perceptions,
halfway to truth, were tangled in a golden mesh? Or did she locked up within
some secrete which certainly Lily Briscoe believed people must have for the
world to go on at all?» [8, p. 37].

B. Bysid 9acTo mcrorne3syeT cMHTaKCUIecKie IIOBTOPEI PUTOPUYECKMX BOC-
KIMIIAHWMI, KaK MBI BUOMM M3 olemyrommx npvMepos: «Nothing happened!
Nothing! Nothing! As she lent her had against Mrs. Ramsay’s knee». [8, p. 37].

VIMeHHO TakmM 00pa3oM aBTOp HepenaeT HeroposaHume JIwim Bpucko,
PV 3TOM VCIIOJIB3Ysl IPWEM ITOTOKa CO3HaHM:. Bo BTOpoM OTpBIBKe pUTOPU-
yecKkoe BOCKIIMIIaHME IepelaéT 3MOIMOHAIbHOE, IIPUCTPAcTHOEe OMVICaHMe
KaptuHeL «She could wept. It was bad, it was bad, it was infinitely bad! She
could have done it differently of course». [8, p. 35].

Kpome Toro, 3meck wcIonp3oBaH JIEKCMYECKUII IIOBTOpP, Ie B 3aBep-
matoment dpase TakkKe MCIOIB30BaH MHTeHCUPUKaTOp «infinitely», coo6-
ILIAIOIIMI O KpaviHelt cTelleHu pasodaposanys JTvom Bpucko.

MBI TOJDKHBI 3aMEeTUTB, YTO TAKXKe YacTo IIMCcaTellb UCIIOIb3yeT Oeccoro-
3ue: «Her singleness of mind made her drop plump like a stone, alight exact
as a bird, gave her, naturally, this swoop and fall of the spirit upon truth
which delighted, eased, sustained — falsely, perhaps». [8, p. 21]. Taxowt mpu-
&M OIIMCHIBAET COCTOSIHVE BOOMYIIIEBIIEHHOCTI M CBOOOIIBI, HaIeX/Ibl, 3aBeI0-
MO JIOXKHOTI, ITO3BOJISIET BBIIEIUTH KakKoe CJI0BO 13 obrero psaga: «delighted,
eased, sustained — falsely, perhaps».

[dpyruM 3/1eMeHTOM, IlepedaloIIyM 3MOTMBHOCTD, SIBJIS€TCS MeEXKIOMe-
THe, KOTOPOe 3a4acTyI0 MCIIOIb3yeTCsl KaK B IIPSIMOTI pedn IIePCOHaXKer], Tak 1
Bo BHyTpeHHel: «He turned and saw her. Ah! She was lovely, lovelier now
than ever he thought. But he could not speak to her. He could not interrupt
her. He wanted urgently to speak to her now that James was gone and alone
at last. But he resolved, no; he would not interrupt her. She was aloof from
him in her beauty, in her sadness». [8, p. 47].

B manHOM (pparMeHTe TakKe WCIIOIB30BAH IIMVPOKUI KPYT JIMHIBOCTU-
JIVICTYECKUX CPEICTB. B IepByIo odepernp, 3TO CMHTAKCIMYECKIIT IIOBTOP: «in
her beauty, in her sadness», mexcuaeckmii mosTop 1 cpasHeHue: «lovely, love-
lier now than ever he thought», aradopa, cunTakcmuecknit nosrop «He
could not interrupt her» — «he would not interrupt her», xoTopere cosmaror
€IMHYIO TKaHb TEKCTA M PeaJIN3yIOT ero SMOTHUBHOCT.

TakuM oOpa3oM, MBI VIMeeM OCHOBaHVIL YTBep)KHaTh, YTO peasIn3allyisd
KaTeropmy TEKCTOBOVI 3MOTVBHOCTY B XyIIOXKeCTBEHHOV popMe KOMMYHVKa-
LMW, B 4aCTHOCTH, poMaHe B. Byid, ocyiiecTsiisieTcst IIOCPeNCTBOM LIeJIOro
KOMIUTEKCA JIMHIBOCTWINCTUYIECKMUX CPENCTB, OOJIafaioIX BBICOYAVIIINM
BO3ZIEVICTBYIOIIVIM ¥ TeKCTOOOpa3yIomMM IIOTEHIMAJIOM W IIparMaTuiecKM
«3apsimoM». OCHOBHOV XapaKTePUCTMKOVN WHTEHCUBHOCTV BBIPaXX€HHOCTM
KaTeropumu SIBJISIeTCS IUDIOTHOCTb SMOTVMBOB B T€KCTe M MHTEIpaLlM PasiInd-
HBIX CTWIVMCTIYECKIX JIEMEHTOB, CO3IAIONINX HEKYIO CeTh, 00eCITeunBaroImx
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KOresmio ITOBECTBOBAHVA M CaMOT'O TEKCTa poMaHa. KpOMe TOIr'O, Ba>XHO IIO-
HVMATb TO, UTO 3MOTMBHBIN TEKCT SBJIAETCSI BOBCE He IIPOCTBIM OIIVICaHVIEM
3MOILINN C UCIIOJIb30BaHVEM Pa3/IM4YHbIX HpVIéMOB, a IIpeacraBjrieT coboit He-
YTO 3HAUNUTEIFHO OOJIBIIIE.
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LINGUISTIC REALIZATION THE CATEGORY OF TEXTUAL EMOTIVENESS

IN THE V. WOOLF NOVEL «TO THE LIGHTHOUSE»

(Anton Chekhov Taganrog State Institute (Branch) of Rostov State University of Economics,
Taganrog, Russia)

This research is devoted to specific details of realization the category of textual emotiveness in
belles-lettres style on material. The material is the novel «To the lighthouse» by V. Woolf. The
author of the article clarifies the definition of the category of emotiveness and textual
emotiveness which was articulated in terms of the linguistic concept of emotiveness and makes
the linguistic analyses of a few abstract of the text, which distinguishes itself by density of
«emotives». The main concern is to identify the most important style characteristics of the novel.
The result of study is the justifying the conclusion that the fundamental role in realization of the
category of textual emotiveness is belongs to the integration of stylistic devised of lexical and
syntactical levels as the most frequent ones.

Keywords: textual emotivity, emotiveness, modernism, Virginia Woolf, text, stylistic analyses,
stylistic devises.

REFERENCES

1. Babenko L. G. Leksicheskie sredstva oboznacheniya ehmotsij v russkom yazyke (Lexical
devices and peculiarities of emotiveness is Russian language), Sverdlovsk,
1989. 186 p.

2. Babenko L.G., Kazarin Yu. V. Lingvisticheskij analiz khudozhestvennogo teksta. Teoriya i
praktika: Uchebnik; Praktikum (Linguistic analyses of literary text), Moscow, 2005. 496 p.

3. IonovaS. V. EHmotivnost' teksta kak linguvisticheskaya problema (Textual emotivity as
a linguistic problem), Volgograd, 1998. 23 p.

60



ISSN 2227-1384 «BecTHuk NMpuamypckoro rocyaapcTBeHHoOro yimsepcuteta um. LLlonom-Anenxema» Ne 2(31)2018

Nashkhoeva M. R. Linguistic concept of emotions and emotivity of the text
[Lingvisticheskaya kontseptsiya ehmotsij i ehmotivnosti teksta], Vestnik YUUrGU,
Seriya «Lingvistika», 2011, no. 1, pp. 95—98.

Filimonova O. E. EHmotsiologiya teksta: analiz reprezentatsii ehmotsii v anglijskom
tekste (Emotiology of text: analyses of emotion representation in English text), St.
Petersburg, Knizhnyj Dom Publ., 2007. 448 p.

SHakhovskij V. 1. Lingvisticheskaya teoriya ehmotsij (Linguistic theory of emotions),
Moscow, Gnozis Publ., 2008, 416 p.

SHakhovskij V.I. On translation of emotive symbols in literary texts [O
perevodimosti ehmotivnykh smyslov khudozhestvennogo teksta], Perevod i
kommunikatsiya (Translation and Communication), Moscow, 1997, pp. 11 —29.
Woolf V. To the Lighthouse, Hertfordshire: Wordsworth Editions Ltd., 2002. 159 p.

* % %

61



