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YOK 821(091)
M. H. ToncTtory3os, E. B. TonctorysoBa

SHAKESPEARE: TO SHAKE SCENE IS (?)
TO SHAKE OUR DISPOSITION, U ®PATMEHT
SAHTACTUYECKOIO JINTEPATYPOBEOEHNA

B cTtaTbe BbiaBUraeTcs npegnonoxenve, Yto LLekcnvp mor caenatb CMbICI10BYHO OTCbIJTKY K CBOEMY
MMeHU B TekcTe Tparegumm «amneT».

Knouesbie criosa: Bunbsim LLekcnvp, PobepT puH, «FamneT», urpa cnos, kpunrorpaMma.

MsBectHO, uTo nmpamatypr Pobepr I'pur (Robert Greene), omyie n3 paHHMX
xpuTnkos Illexcrpa, Ha3Bas ero B 1592 rogy B umcile «moTpsicaTesievt CLieHbI»
(shake-scene), uTo GUIO MTpOVI CJT0B U TTaMdrIeTHEIM BhIazoM. Camoro ['prHa
HeW3BEeCTHBIVI aBTOP MEMOPMAIBHOTO CTVXa Has3Bayl «3eJIeHbI0, IIPVATHON IS
rasa» (Greene — green). Cu.: [1]. B a11oxy 3aMbIcIOBaTBIX KPUIITOTpaMM TaKas
OTYacTM POJICTBEHHasi MM OecxXUTpOoCTHasi CJloBecHas wmrpa Ovula B xomy. B
«'amyzeTe» VIMeHa OOBIIPBIBAIOTCS IIO-pasHOMY, OmHO MMs I'opaimo BBI3BIO
Cpa3y HeCKOJIBKO BECOMBIX ¥ He OUeHb IpeIIoIoKe it AHTOHa VIBaHMIIKOTO
n Anpzpes YepHosa (cM.: [2]). [JobaBymM k aTomy 3rtonosryusoro PoseHkpaHIia,
KOTOPBIVI BMeCTe C IpusATesIeM IOagaeTcs Ha S3bIK BCTYIIMBIIEMY B OIIACHYIO,
HO IIPV 3TOM IIpefe/IbHO TeaTpaIbHYIO UIPy IIPUHILY KaK «IIapa IIPOBaHCKMX
po3 Ha OamMakax» IIPOBMHIIMa/IbHOTrO akTépa (two Provincial roses on my
razed shoes) [3]. Moo s OBITE TaK, YTO aBTOp MOHOOHOTO TeKCTa He BKIIIO-
a1 B Urpy u csoe mmsi? Momio. VM Morio 6b1Th nHave. YToOBI yOermmTh cels B
TOM WIVI B APYTOM, IIPOCTO 3aIVISIHEM B IIIEKCITMPOBCKMV TEKCT.

B Tparemun cioBo shake m ero ImpowsBOIHBIE IOSIBIISIOTCS HECKOIBKO
pa3s, HO NPVHLWIIVAIBHBIM IIPECTaB/ISIeTCsl TOJIBKO TOT MOMEHT, e pedb
VIET O IIpU3paKaXx, HOTPSCAIOIINX YeJIoBeuecKye Ay (OyKBaJIbHO: BeCh CO-
CTaB 4eJIoBeKa): oHM IHosBsaoTcs to shake our disposition (4ToObI moTpsiCTH
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Hac [10 ocHoBaHMs) [3]. DTo aKT mepBHIVi, cIieHa yeTBepTast. ITocKoIbpKy posib
npuspakxa otiia I'amstera, kak roBopuT JlereHza, urpas cam Illexcrip, To oT-
4ero Obl eMy OBUTO He TIOATBEPONTS 31€eCh CJI0Ba CBOETO SI3BUTEIbHOIO KPUTH-
ka? T. e. mpu3sHaTh, YTO OH He TOJILKO KaK IIpM3paK, HO U KaK JpaMaTypr Ha
CaMOM Jiejie He IIPOYb IIOTPSCTY Vi CLIeHY, M JIyIIIV 3puTesiert.
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Tolstoguzov Pavel N., Tolstoguzova Elena V.

SHAKESPEARE: TO SHAKE SCENE IS (?) TO SHAKE OUR DISPOSITION,
OR FRAGMENT OF FANTASTIC LITERARY CRITICISM

(Sholom-Aleichem Priamursky State University, Birobidzhan)

It is known that the playwright Robert Greene, one of the earliest critics of Shakespeare, called him
in 1592 among those who were «shake-scene» men, and it was a play on words and pamphleteer-
ing attack. An unknown author of memorial verse called Green himself «green, pleasant to the
eye». See: [1]. In the era of sophisticated cryptograms such partly kindred to them guileless play on
words was in vogue. In «Hamlet» names are played in different ways, only Horatio name caused
several serious and not very serious assumptions by Anton Ivanitsky and Andrey Chernov (see:
[2]). Let's add to this poor Rosenkrantz, who along with his friend falls victim to prince's tongue
(prince, who entered a dangerous, but extremely theatrical game) as «two Provincial roses on
razed shoes» of a provincial actor [3]. Could it be that the author of this text did not include in the
game and his own name? Yes, it could be so. And it could be otherwise. To convince yourself of
the yes or no in that case, just let’s look at the Shakespeare’s text.

In the tragedy the word «shake» and its derivatives appear several times, but the only principal moment
seems to be the one, where the matter are ghosts: they appear «to shake our (human's. —P. T., E. T.)
disposition» [3]. Since the role of Hamlet's father ghost, as legend says, was played by Shakespeare
himself, so why not to confirm here the words of his acerbic critic? I. e. to admit that not only as a ghost,
but also as a playwright he does not really mind to shake the scene/stage and the souls of his audience.

Key words: William Shakespeare, Robert Greene, «Hamlet», play on words, cryptogram.
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